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Lagrebacki Vasarely
Konzervatorsko-restauratorski radovi na kolazu Barson

Na Odsjeku za papir i kozu Hrvatskog
restauratorskog zavoda tijekom 2019.
i 2020. godine izvedeni su istrazivacki i
potom cjeloviti konzervatorsko-restaura-
torski radovi na kolazu Barson iz fundusa
Muzeja suvremene umjetnosti u Zagrebu
autora Victora Vasarelyja, najistaknutijeg
predstavnika opticke umjetnosti.

Kolaz Barson izraden je 1967. godine u
tehnici sitotiska na papiru lijepljenom na
papirnu podlogu i potom na lesonit. Rijeé
je o umjetnini velikoga formata (2,5 x
2,5 m), sastavljenoj od &etiri pravokutna
dijela (dva gornja su vecéa, a dva donja
manja). S poledine su sva Cetiri spojena
i ojaana drvenim podokvirom kriznog
oblika.

Cijela povrSina lica i poledine umjetnine
bila je prekrivena prasinom, a na licu su
zateCene i necistoée, ostecenja uzroko-
vana djelovanjem insekata, mrlje nastale
utjecajem vlage te manje masne mrlje uz
rub umjetnine uzrokovane rukovanjem.

Papirnati nosilac sastoji se od dva dijela.
Donji je deblji sivo-plavi sloj, zalijepljen
izravno na lesonit, a gornji je izveden u
tehnici sitotiska i zalijepljen na donji sloj
papira u tehnici kolaZza. S vremenom su
se slojevi papira medusobno razlijepili,
odvojili od lesonitne podloge i rasusili. Po
rubnim dijelovima nedostajali su manji di-
Jjelovi papirnatog nosioca. Cijeli gornji sloj
papira prekriven je tankom mreZzom vecéih
i manjih krakelira i ogrebotina. Podloga
od lesonita zatecena je u dobrom stanju,
kao i boja sitotiska koja dobro prianja uz
povrSinu nosioca.

U 2019. godini izradena je konzervator-
sko-restauratorska dokumentacija zate-
cenog stanja, izmjerena je pH-vrijednost
papirnatog nosioca te su uzeti uzorci za
analize vlakana, boja i veziva. lzvedene
su probe ¢iS¢enja, konsolidacije i retusa.
Nakon prikupljenih informacija uslijedilo
je ¢iséenje brisacim sredstvom te doéisca-
vanje tragova insekata skalpelom. Mrlje
uzrokovane rukovanjem tretirane su me-
dicinskim benzinom. Tijekom istraZivanja
ostvarena je suradnja s Centre Interdisci-
plinaire de Conservation et de Restauration
du Patrimoine (CICRP) u Marseilleu, gdje
su provedene analize uzoraka s umjetnine,
te s Fondacijom Vasarely u Aix-en-Proven-
ceu, koja je za projekt (u svrhu izvodenja
proba) donirala uzorke papira za sitotisak
na kojima je Vasarely izradivao umjetnine.

U 2020. godini na umjetnini je izvede-
no podljepljivanje donjeg sloja papira
za lesonit Skrobnim ljepilom te gornjeg
sloja papira s donjim celuloznim vezivom.
Pregibi papira takoder su sanirani podlje-
pljivanjem. Rekonstrukcija nedostajucih
dijelova papira izvedena je japanskim
papirom istovjetnim izvorniku i celuloznim
ljepilom. Uslijedio je retu$ u minimalnom
opsegu akvarelom i suhom pastelom.
Drveni okvir umjetnine ociSéen je suhim
postupkom, a nedostajuéi dio rekonstrui-
ran je jelovinom.

Provedeni konzervatorsko-restauratorski
radovi na kolazu Barson Victora Vasa-
relyja rezultat su medunarodne interdisci-
plinarne suradnje stru¢njaka, a finacirani
su sredstvima Ministarstva kulture i me-
dija Republike Hrvatske.
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Vasarelyin Zagreh
Conservation of the Barson collage

During 2019 and 2020, Section for Paper
and Leather of the Croatian Conservation
Institute carried out research and con-
servation of the Barson collage by Victor
Vasarely, the most prominent represent-
ative of optical art, from the Museum of
Contemporary Art in Zagreb.

The Barson collage was made in 1967
using the screen-printing technique on
paper glued to a paper base and then to
plywood. The large artwork (2.5 x 2.5 m)
is composed of four rectangular parts (the
two larger upper parts, and two smaller
lower ones). In the back, all four parts are
joined and reinforced with a wooden cross-
shaped subframe.

The entire surface of the front and back of
the artwork was covered with dust. Dirt,
damage caused by insects, stains caused by
moisture, and smaller greasy stains along
the edge of the artwork caused by handling
were found on the front of the collage.

The paper carrier consists of two parts.
The bottom one is a thicker grey-blue layer
glued directly to the plywood, and the upper
one was made using the screen-printing
technique and glued to the bottom layer
of paper using the collage technique. Over
time, the layers of paper unglued, separated
from the plywood, and dried out. Smaller
parts of the paper carrier were missing
along the edges. The entire top layer of
paper was covered with a thin mesh of
larger and smaller cracks and scratches.
The plywood was in good condition, as well
as the colour of the screen print which ad-
hered well to the surface of the carrier.

Conservation documentation on the condi-
tion of the collage was prepared in 2019,
along with measuring the pH value of the
paper carrier and taking samples to analyse
fibres, colours and binders. Cleaning, con-
solidation and retouching tests were also
performed. After all the information was
collected, the artwork was cleaned with an
eraser, and traces of insects were cleaned
with a scalpel. Stains caused by handling
were treated with medical gasoline. During
the research, cooperation was established
with the Centre Interdisciplinaire de Con-
servation et de Restauration du Patrimoine
(CICRP) in Marseille, where samples taken
from the artwork were analysed, and with
the Vasarely Foundation in Aix-en-Provence,
which donated samples of screen-printing
paper Vasarely originally used in order to
conduct tests for this project.

In 2020, the bottom layer of paper was
glued to the plywood using starch glue,
and the upper layer of paper was glued
using cellulose binder. Paper folds were
also repaired by gluing. Reconstruction
of the missing pieces of paper was per-
formed with cellulose adhesive and Japa-
nese paper identical to the original. This
was followed by minimal retouching with
watercolours and dry pastels. The wooden
frame of the artwork was cleaned using a
dry method, and the missing part of the
frame was reconstructed with fir wood.

Conservation of Victor Vasarely’s Barson
collage is the result of the international in-
terdisciplinary cooperation of experts, and
it was funded by the Ministry of Culture
and Media of the Republic of Croatia.
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